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Bio notes 

 
 

Christie Carson: Over the past ten years Dr Carson has developed a hybrid approach to criticism 

which combines the detail and specificity of an English close reading of performance with the desire 

to situate that close study politically, historically and socially, in line with the methods of theatre 

history research. She is the co-editor of four collections of essays for Cambridge University Press:  

Shakespeare’s Globe: A Theatrical Experiment with Farah Karim-Cooper (2008), Shakespeare in 

Stages: New Theatre Histories with Christine Dymkowski (2010), Shakespeare Beyond English with 

Susan Bennett (2013), and Shakespeare and the Digital World with Peter Kirwan (2014). 

 

 

Maria Del Sapio Garbero is Professor Emerita of English Literature (Roma Tre University) and a 

member of the ESRA Board (European Shakespeare Research Association). She has been the 

coordinator of the departmental “Shakespeare’s Rome Project” since 2004 – a topic on which she has 

organized a number of international conferences and seminars – as well as a member of the CROMA 

Council for several years (Centro di Ricerca Interdipartimentale di Studi su Roma). 

She was a member of the Board of directors of AIA (Associazione Italiana di Anglistica), as well as 

Vice President of ANDA (Associazione Nazionale Docenti di Anglistica). She is affiliated to the 

Folger Shakespeare Library, and a delegate member of the Stratford International Shakespeare 

Conference.  She is co-director of the book series “Biblioteca di Studi Inglesi” for Edizioni di Storia 

e Letteratura, and a member of the Advisory boards of a number of other series and journals in English 

language studies. She has written extensively on Shakespeare as well as on the 19th and 20th centuries 

literature 

 

 

Konrad Dominas – Professor at Adam Mickiewicz University in Poznań and Coordinator of Central 

European and Balkan Studies at the Faculty of Polish and Classical Philology. Dominas is an IT 

specialist and classics scholar. He has written and edited books dealing with the reception of the 

Graeco-Roman heritage in new media and in popular literature and culture, including Antiquity in 

Popular Literature and Culture (jointly edited with E. Wesołowska and B. Trocha, 2016) and the 

book Internet jako nowa przestrzeń recepcji literatury antycznej (The Internet as a New Space of 

Reception of Ancient Literature, Poznań 2017). He is Associate Editor of the journal “Literatura i 

Kultura Popularna” (ERIH Plus List).  

 

 

Agata Hołobut is an Assistant Professor at the Institute of English Studies, Jagiellonian University 

in Kraków. She holds a PhD in linguistics. She wrote her doctoral dissertation, Product Design and 

Its Verbal Image: A Cognitive Analysis, in collaboration with the Academy of Fine Arts in Kraków. 

Her main areas of interest include literary and audiovisual translation, visual arts and cognitive 

semiotics. She has published several articles on literary, audiovisual, and intersemiotic translation, as 

well as literary/visual nonsense and co-authored, together with Monika Woźniak, a monograph 

Historia na ekranie: Gatunek filmowy a przekład (‘History on Screen: Film Genre in Translation’, 

WUJ 2017). She has also edited and co-translated several volumes of poetry (by, amongst others, 



W.S. Merwin, Charles Simic, Michael Ondaatje and Robert Pinsky) and is a member of the editorial 

board of Przekładaniec. A Journal of Translation Studies. 

  

 

Katarzyna Marciniak is Director of the Centre for Studies on the Classical Tradition (OBTA) and 

Vice-Dean for International Cooperation at the Faculty of “Artes Liberales”, University of Warsaw. 

Her doctoral thesis, under supervision of Prof. Jerzy Axer, focused on Cicero’s translations from 

Greek into Latin. In 2011, she established the international team programme “Our Mythical 

Childhood”, bringing together scholars from various continents with the aim of studying the reception 

of Classical Antiquity in children’s and young adults’ culture. She is a laureate of the Loeb Classical 

Library Foundation Grant (2012–2013), the Alexander von Humboldt Foundation Alumni Award for 

Innovative Networking Initiatives (2014–2017), and the European Research Council Consolidator 

Grant (2016–2021) for research in this field. She also writes for children and has published two 

volumes of myths for young readers. Her poems about a cat that surfs the Internet and a lion visiting 

a hairdresser received a nomination for the Book of the Year 2016 award of the Polish Section of the 

International Board on Books for Young People (IBBY).  

 

 

Maddalena Pennacchia is Full Professor of English Literature at Roma Tre University and Project 

Director of the Silvano Toti Globe Theatre Archive. She authored Shakespeare intermediale. I 

drammi romani (2012) and Tracce del moderno nel teatro di Shakespeare (2008); she edited Literary 

Intermediality (2007) and co-edited Questioning Bodies in Shakespeare’s Rome (2010), Shakespeare 

and Tourism (2019). She has written extensively on Shakespeare, and in particular on Roman 

Shakespeare on screen and early earth sciences in Shakespearean plays. She was a member of the 

Steering Committee of IASEMS (Italian Association of Shakespearean and Early Modern Studies) 

from 2009 to 2012, she is a member of ESRA and a delegate of the Stratford International 

Shakespeare Conference. In 2020 her programme for secondary school students called “The 

Potentialities of Shakespeare’s Theatre for L2 Learning”  in collaboration with the Silvano Toti Gobe 

Theatre became a documentary for RAI Scuola and is now available on RAI Play (“Learning English 

with Shakespeare”).  

 

 

Radosław Piętka, is professor at the Faculty of Polish and Classical Philology in the same University, 

his research concerns mainly the astronomical and mythological themes in Roman literature and the 

reception of antiquity in contemporary culture, especially in literature and film. He was an intern at 

the American Academy in Rome (2011), he was awarded a scholarship of the Ministry of National 

Education and the Lanckoroński Foundation (2007, 2010, 2013, 2017, 2021), and was a winner of 

the prize of the Association of Historians of Antiquity (2016), the author of the monographs Kaliope 

and Urania: Roman Astronomical Poems (Poznań 2005) and Roma Aeterna. Roman Urban 

Mythology (Poznań 2015). He published, among others, in such periodicals as “Teksty Drugie”, 

“Pamiętnik Literacki”, “Znak”, “Terminus”, “Eos”, “Meander”, “Harvard Studies in Classical 

Philology”. He is also the author or co-author of numerous translations from Latin, including some 

parts of Marcus Manilius’ Astronomica, the 18th-century chronicle of the Jesuits, Emanuel 

Swedenborg’s visionary prose and medical texts from the 19th century. 

 

 

 

Carlotta Proietti was born in Rome. Actress and songwriter, she graduated in 2012 from the two-

year training course for professional actors Cantiere Teatrale by Paola Tiziana Cruciani. She 

graduated in History of Melodrama (DAMS, Roma Tre University), worked as an assistant director 

in the theatre and gained experience in the musical field in Rome. In 2014 she attended an intensive 



residential masterclass “Corpo energetico - Mimo corporeo” held by Yves Lebreton at the Centro 

Teatrale Umbro. In 2016 she was awarded the Calindri Prize in Certaldo as an emerging actress. She 

currently works as a theatre actress in various companies and as a television actress for Rai Fiction 

and works on original musical projects. 

 

Susanna Proietti graduated in Theatre Design at Central Saint Martins College of Arts in London in 

2000. After moving back to Rome, she devised some costumes for productions at the Brancaccio 

Theatre, including “The Full Monty” directed by Gigi Proietti, and for “Pippi Calzelunghe” at the 

Argentina Theatre. Since the 2005 opening of the Silvano Toti Globe Theatre, she has worked as 

costume designer for productions directed by Loredana Scaramella (Molto Rumore per Nulla, Come 

vi Piace, Il mercante di Venezia, La bisbetica Domata, La dodicesima Notte), Riccardo Cavallo 

(Falstaff e le allegre comari di Windsor) Daniele Pecci (Enrico V). She has been in charge with the 

Silvano Toti Globe Theatre’s Costume Department for a few years. 

 

 

Irene Ranzato is Associate Professor of English Language and Translation at Rome Sapienza 

University. She holds a PhD in Translation Studies (Imperial College London) and is Honorary 

Research Associate at UCL (University College London). She is vice editor of the Sapienza 

journal Status Quaestionis and editor of the Estuary series on language varieties of Bulzoni (Rome). 

She has created the website Dialects in Audiovisuals on the varieties of British English in cinema and 

TV. Her research lies at the intersection of linguistic and cultural issues and focuses on the linguistic 

analysis of film and television dialogue, with a keen interest in British dialects. Among her most 

recent publications are the books: Translating Culture Specific References - The Case of 

Dubbing (Routledge 2016), Queen’s English?: Gli accenti dell’Inghilterra (Bulzoni 2017); the co-

edited collections:  Audiovisual Translation: Intersections (Perspectives 2019), Reassessing 

Dubbing: Historical Approaches and Current Trends (Benjamins 2019), The Dialects of British 

English in Fictional Texts (Routledge 2021).  

 

 

Daniele Salvo, born in Reggio Emilia, attended the School of the Teatro Stabile di Torino directed 

by Luca Ronconi, with whom he worked for 15 years as an actor, as an assistant director and as a 

collaborator on dramaturgy. He studied at the Royal Shakespeare Company in Stratford Upon Avon 

(Union of European Theatres) and at the Teatro di Roma (Luca Ronconi and Mario Martone). He has 

been directing plays for about 20 years. He won the GOLDEN GRAAL Award 2011 for his direction 

of Aiace at the Teatro Greco in Syracuse, the "Villarosa 2007" Award for his direction of Giulio 

Cesare by William Shakespeare (Silvano Toti Globe Theatre) and the "Persefone" Award for Theatre 

in television for “Un volto che ci somiglia – Viaggio nella Costituzione Italiana” (“Palcoscenico” 

RAI 2). 

 

 

Ewa Skwara is Professor of Latin (Institute of Classical Philology) at the Adam-Mickiewicz 

University, Poznań, Poland. The field of her research includes Roman Comedy and Roman Theatre. 

She is the author of a monograph devoted to influences of Plautus and Terence into Polish Comedy 

of Enlightenment (1996), History of Roman Comedy (2001) and Comedy according to Terence 

(2016), Polish translations of selected Plautus’ comedies with introduction and notes (2002, 2003, 

2004, 2017) and all plays by Terence (2005, 2006). She published the first unabridged Polish 

translation of “Ars amatoria” by Ovid (2008, 2016) and the first Polish translation of humanist 

comedy “Chrysis” by Piccolomini (2017).  For her work as a translator she was awarded the prize for 

the best translation of poetry (2004) by the Journal “Literatura na Świecie”. Her monograph about 

Terence (“Comedy according Terence”, 2016) was awarded the Brückner prize by PAN (Polish 



Academy of Science, 2017), awarded quadrennially for achievements in the field of literature and 

philology.  

 

 

Monika Woźniak is Associate Professor of Polish Language and Literature at Sapienza University 

of Rome and editor in chief of “Ricerche slavistiche. Nuova serie”. Her research has addressed several 

topics in Literary Translation, Comparative Literature and Polish and Italian Literature; recently it 

has focused on Children’s Literature and Translation and Audiovisual Translation. Among her most 

recent publications are a monograph on the Italian reception of Henryk Sienkiewicz’s Quo vadis (120 

lat recepcji “Quo vadis” Henryka Sienkiewicza we Włoszech, 2020) and a volume (co-edited with 

Maria Wyke) on Quo vadis for Oxford University Press (The Novel of Neronian Rome and its 

Multimedial Transformations. Henryk Sienkiewicz’s “Quo vadis”, 2020). 

 

 

Maria Wyke is Professor of Latin at University College London. In both Projecting the Past: Ancient 

Rome, Cinema and History (Routledge, 1997) and The Roman Mistress: Ancient and Modern 

Representations (OUP, 2000), she explored cinematic reconstructions of ancient Rome in the film 

traditions of Italy and Hollywood. She has also published on the reception of Julius Caesar in western 

culture: Caesar: A Life in Western Culture (Granta and the University of Chicago Press, 2007) 

and Caesar in the USA (University of California Press, 2012). She is currently preparing a monograph 

on Ancient Rome in Silent Cinema (for University of Michigan Press). 

 

 

 

 


